
RESENSIES

B. DUVENAGE : DIE PU VIR  CHO SE AFRIKAANSE KARAKTER EN DIE 

VERVULLING VAN SY CHRISTELIKE ROEPING. Potchefstroom , 1985.

Die s k ry w e r  p robeer in h ie rd ie  g e s k r if  om die ve rh o u d in g  tussen die 

C h r is te lik e  en d ie  A fr ika a n se  "k a ra k te rs "  van die PU v ir  CHO opnuu t 

u it  te  w e rk .

A a n va n k lik  w ord  perspektiew e op die ve rh o u d in g  tussen C h ris tenskap  

en vo lksgebondenhe id  besp reek. S tandpunte  wat p r io r ite it  aan een van 

d ie  twee bo die ander gee, o f hu lle  onverbondo naas mekaar s te l, word 

spes ifiek  a fgew ys.

Die s k ry w e r  se lf gaan u it  van d ie  re fo rm atoriese  beg insel da t d ie 

hee rskappy van God oo r alle  le w ens te rre ine , ook d ie  v o lk , g e ld . D it sou 

im p liseer d a t ons ons C h ris te n ska p , as d ie  r ig t in g  van ons lewe, in 

ooreenstemm ing met God se lie fdesw e t, moet u itle e f b inne  d ie  vo lk  as 

God-gegewe s tru k tu u r .  S tru k tu re ,  as Gods w e t-w oorde , is v r y  van d ie  

sonde, wat a lleen die r ig t in g  van ons lewe aantas.

V e rvo lgens w ord  'n paar in t r in s ie k e  ko n teks tc , w aarb inne  die PU v ir  

CHO fu n ks io n e e r, geanaliseer. H ie rtoe  behoort d ie  opvoedkund ige , 

ta a lku n d ig e , e tn iese, h is to rie se  en psig iese ko n teks te . Die s k ry w e r 

argum en tee r basies da t d ie  PU v i r  sy daag likse  w e rk  'n  k u ltu re le  kon teks, 

naamlik 'n v o lk s k u ltu u r ,  v e ro n d e rs te l (h is to r ie s  d ié  van d ie  A fr ik a n e r)  

en d a t d ie  in tre k  van n ie -A fr ik a n e rs  b inne  h ie rd ie  opset emosionele 

spann ing  sal ve roo rsaak.

V o o rts  w ord  enkele e k s tr in s ic k c  kon tekste  van d ie  PU o n d e rske i, 

w aaronder d ie  s ta a tku n d ig e , d ie  A fr ik a -  en d ie  m ondiale. Die s k ry w e r 

gee toe da t d ie  PU 'n  roep ing  in  h ie rd ie  w ye r ve rb a n d  he t, maar meen 

nogtans da t d ie  fo k u s p u n t d ie  o p le id in g  van C h ris ten w e te n ska p like s  in 

A fr ik a n e rk o n te k s  moet b ly .
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Die s k ry w e r se argum entasie bevat myns insiens 'n  paar springende 

pun te .

Die onderske id in g  tussen struktuur en r ig t in g  w ord  (ee rs tens) op 'n 

problem atiese wyse g e b ru ik . As sam e lew ings truk tu re  sonder meer 

w et-w oorde  van God self sou wees, dan moes ons inderdaad saam met die 

s k ry w e r al diegene wat kwaad in d ie  s tru k tu re  opm erk, as 

rew olus iedenkers aanmerk. Maar dan is ook d ie  p re sb ite r ia le  

ge sa gs tru k tu u r van die re fo rm atoriese  ke rke  ’n rew olus ionêre v e rtra p p in g  

van die God-gegewe h ië ra rg iese  g e sa gs tru k tu u r van d ie  Roomse K e rk . 

Dan sal ons seker nie mag sê da t d ie  A fr ik a n e rs , toe hu lle  p robee r het 

om 'n hele samelewing, van ru g b y  deu r d ie  bedry fs lew e  hecin to t  in die 

ke rk  to ta lita r is t ie s  op basis van etniese s ke id in g , met behu lp  van vera l 

staatsmag, te s tru k tu re c r ,  sonde gedoen het n ie , want vo lgens die 

s k ry w e r was hu lle  besig om aan God se wet gesta lte  te  gee. Maar wat 

w ord  dan van die fe it  da t d ie  staatsmag te lkens op n ie -s ta a tlik e  te rre in  

g e b ru ik  is , en die re fo rm atoriese , s t r u k tu r c lc  beginsel van soew ere in ite it 

in eie k r in g  o o rtree  is?

Ons moet goed onderske i tussen d ie  strukture wat manse daars te l (d ie  

bouplanne wat hu lle  g e b ru ik  om d ie  samelewing in  te  r ig ) ,  en d ie  norme 

wat God ons gee om ons planne aan te  meet. Ons h a rte  kies soms rigting 

weg van God se norme af (ons eie gew in , se lfbehoud, gemak, e n s .)  en 

dan strukturecr ons die samelewing om b y  ons sondige h a rte  te  pas. 

Sulke s tru k tu re  is nie onbesmet nie.

Reformasie kan nie beteken dat ons die s tru k tu re  maar moet aanvaar en 

net konsentree r op die ve ra n d e rin g  in r ig t in g  nie - d it  mag ’n 

refo rm atoriese  noo-pio.iism e w ord , w aarin ons net d ie ha rte  bekeer en 

s tru k tu re le  kwaad soos d isk rim inas ie  en o n d e rd ru k k in g  igno ree r.

Tweedens meen die s k ry w e r dat diegene wat C h ris tenskap  bo 

vo lksgebondenheid  s te l, fo u tee r de u rd a t hu lle  onve rg e lykb a re s  ( 'n  r ig t in g  

en 'n  s t ru k tu u r )  met mekaar v e rg e ly k . Maar die s k ry w e r se eie 

onderske id in g  tussen C h ris tenskap  as r ig t in g  en vo lksgebondenheid  as 

s t r u k tu u r  berus tog ook op v e rg e ly k in g  ( d .w .s .  d ie u itsoek van 

ooreenkoinste en v e rs k i l le ) .  Waarom sou d it  ve rke e rd  wees v i r  andere 

om dié twee te v e rg e ly k , maar nie v i r  die s k ry w e r se lf nie?
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In die derde p lek gaan ook die s k ry w e r se v e rb in d in g  van 

u n ive rs ite itso p vo e d ing  met 'n v o lk s k u ltu re le  konteks nie op n ie. Hy 

ve ro n d e rs tc l sonder meer dat d ie k u ltu re le  kon teks waarin 'n u n iv e rs ite it 

ope ree r, 'n v o lk s k u ltu u r  is ; d ie a lte rn a tie f h ierop is v i r  liom 'n ku ltu re le  

vakuum . Daarom sy klem op die e tn iese  konteks en die m oedertaa ls tryd  

in d ie  C N O -trad is ie  van die PU, asook e tno-ps ig iese  

spanningsm oontlikhede in 'n  gemengde s tu d e n te k o rp s . Daarom is d it  v ir  

hom ondenkbaar dat p a n -A fr ik a  o f d ie w êreld oo it deel van die PU se 

sen tra le  fokus kan w ord.

Die ve ro n d e rs te llin g  waarvan die s k ry w e r u itgaan , is e g te r in ve rske ie  

ops ig te  p rob lem aties:

Daar is n iks in die C h r is te lik e  geloof wat ons dw ing  om ons to ta le  

k u ltu re le  u itle w in g  b inne voksve rb a n d  te  kana liseer n ie . D it was tog 

nie sonde v ir  d ie E nge lssprekende H obsonbroers om hu lle  p ra g tig e  

d ie reve rha le  in A fr ika a n s  te  s k r y f  n ie . Dis ook nie sonde v i r  ’n 

A fr ik a n e r-C h r is te n  om aan 'n  Enge lsta lige  u n iv e rs ite it  te  doseer o f v i r  

Engelssprekende s tudente  om aan d ie  Puk te kom s tu d ee r n ie . A fr ika a n se  

ke rke  s it ook nie hu lle  im m igran te-lidm ate  o nder tu g  omdat hu lle  hu lle  

geboorte land en -v o lk  ve rla a t en h ie rna toe  gekom het n ie . Dis ook nie 

ongelow ig om oo r die taa lg rens heen te  tro u  en 'n  tw eeta lige  gesinslewe 

te he nie.

Bowendien het d ie  u n iv e rs ite it  by  sy ontstaan in d ie  M iddeleeue fe it l ik  

geen e tn o k u ltu re le  bande gehad n ie : d it  he t d ie  o n tw ikke ld e , 

in te rnas iona le  wetenskapstaal van d ié  ty d  (L a ty n )  g e b ru ik  te rw y l 

s tuden te - en dosentekorps oor etn iese en geogra fiese  g rense  heen 

byeengekom het. D it was toe nie sonde nie en d it  sal s e k e rlik  ook nou 

nog nie as sondig o f o n c h ris te lik  aangemerk kan w ord  as 'n  C h ris te lik e  

u n iv e rs ite it ,  om sy roep ing  b e te r te  v e rv u l,  sou g e b ru ik  maak van 'n 

n ie -vo lks ta a l (b v . Fanaghaló of Esperanto) in plaas van 'n vo lks taa l nie.

Die s k ry w e r het g e lyk  dat d ie C h ris te lik e  ge loof, by in d iv id u  sowel as 

u n iv e rs ite it ,  nie in 'n k u ltu re le  lug leegte  u itg e le e f kan w ord  n ie. Maar 

h ie rd ie  s te llin g  v e rte l ons nie w a tte r soort k u ltu re le  kleed die C h ris ten  

o f C h r is te lik e  organ isasie  moet omhang n ie: met eweveel reg kan d it  'n 

s tede like , p ro v in s ia le , vo lkse , vee lvo lk ige  of 'n in te rnas iona le  een wees!
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Die C h r is te lik e  u n iv e rs ite it beoefen 'n  eie k u ltu u r ,  naamlik d ié  van 

ke n n isva k le e rlin g ska p , en kan daarvoor v r y l ik  'n  eie medium maak of 

k ies, soos wat die beste u itv o c r in g  van kenniskwekel ingskap mag ve re is . 

Die h is to riese  ve rbonden lie id  van die PU met die A fr ik a n e rv o lk  kan 

h ie rvo o r geen norm wees nie - d ie vraag b ly : hoe kan 'n C h ris te like  

k e n n is k u ltu u r  die beste oorgedra word? As die geskiedenis die norme 

moet b ied , dan was die Reformasie die g roo ts te  s tuk  ongehoorsaamheid 

in d ie C h ris te lik e  tra d is ie .

In 'n ty d p e rk  van versne lde  ve ran d e rin g  en po larisasie , het d it  d ringend  

noodsaaklik geword dat die reform atoriese lew ensvis ie , soos w etenskap lik  

ve rw e rk  d e u r die PU, se tre fk ra g  so w yd as m oontlik gemaak w ord. 

Waarom sou die PU v i r  CHO nie op v e rb e e ld in g ryke  wyse nou 'n  vee lta lige  

u n iv e rs ite it kon word n ie ! Daar is nie net Tswana's en Zoeloes en Xhosas 

in ons land wat da lk  'n behoefte het aan C h ris te like  studiegeleenthede 

nie, maar ook ta lle  Portugese en G rieke . Portugese het my meegedeel 

da t hu lle  lew e n su itkyk  nader ve rw an t is aan dié van die A fr ik a n e r  as aan 

die E nge lssprekende, en dat hu lle  daarom graag hu lle  k inde rs  na 

A fr ika a n s ta lig e  u n iv e rs ite ite  sou wou s tu u r, maar die onderrigm edium  b ly  

’n probleem . Maar met d ie tegniese hulpm iddele to t ons b e s k ik k in g : 

Waarom sou lesings nie in 'n  ve rske idenhe id  ta le ve rtaa l kon w ord  en 

(se lfs  op videoband) aan die anders ta lige  s tudente  besk ikbaar gestel word 

nie? (Hoewel d it  nie die doel mag wees n ie .)  Wie weet, da lk  slaan 

A frika a n s  aan die PU hiermee sy g roo ts te  slag.

J .J .  V e n te r (Departem ent F ilosofie , PU v ir  CHO)
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GERMAINE GREER. 1986 SHAKESPEARE. O x fo rd  : O x fo rd  U n iv e rs ity  

Press (Past Masters S e ries ). Price R15,25 (136 p . ) .

The Past Masters Series pub lished  by the O x fo rd  U n iv e rs ity  Press covers 

au tho rs  and ph ilosophers from  Aquinas to W yc lif, in c lu d in g  on the one 

hand C ervan tes, Dante and C onfucius and ran g in g  to M ach iave lli, Marx 

and Muhammad, w ith  one volume s ta rk ly  devoted to  Jesus. Among those 

volumes s t ill p ro jec ted  are C opern icus (G alileo has been cove re d ), 

D escartes, Newton and Spinoza.

The fo rm at is in v it in g  - the volumes are slim and compact, w r it te n  by 

e xp e rts  in the f ie ld , and p ro v id e  an in te re s tin g  and p rovoca tive  ( in  many 

ins tances) access to  the a u th o r in ques tion , h is ideas and his main w o rks .

The choice o f w r ite r  to deal w ith  Shakespeare is an in tr ig u in g  one. A p a rt 

from  Plato and A r is to t le , the re  cannot be a w r ite r  in Western c iv iliz a tio n  

w ho(se w o rk ) has been so o ften  discussed in p r in t .  Germaine G reer is 

much b e tte r  known fo r  he r stance as an indom itab le  fe m in is t than as a 

Shakespeare c r i t ic .  Her bes t-know n  p ub lica tions  inc lude  The Female 

Eunuch and Sex and D es tin y . Vet s ix years as a le c tu re r  in English at 

W arw ick U n iv e rs ity  has c le a rly  f i t te d  he r adm irab ly  fo r  the  task .

Ms. G reer has faced w hat m ust have been a d a u n tin g  task  w ith  ve rve  and 

an impeccable academic in te g r ity .  She covers e ve ry  aspect o f im portance 

s c ru p u lo u s ly  b u t conc ise ly , im p lic it ly  accounting  fo r  both inc lus ions and 

om issions. For example, th e re  is a whole ch a p te r on Shakespeare's life  

("T h e  notices o f the  life  and ca ree r o f Eng land 's g re a te s t poet are not 

on ly  sparse and b r ie f ,  b u t unusua lly  c ry p t ic "^  p . 1 ), and fo llow ing  a 

c a re fu ll s if t in g  of re leva n t fac ts  she p rov ides  the  ra tiona le : "T h e  p u r 

pose o f recoun ting  the  bald and c ry p t ic  fac ts  o f Shakespeare's life  shorn 

o f the  accre tions o f specu la tion w hich have busied th ro n g s  o f scholars 

is s im ply to  p ro v id e  a f ix e d  base fo r  the  d iscussion o f Shakespeare's 

th o u g h t" (p .  16).

She then launches in to  the main body of w o rk , d iv id in g  the  book in to  

chap te rs  called Poetics, E th ics , P o litics , Teleo logy and Sociology.
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In the  ch a p te r on Poetics she touches on the s tru g g le  between p la y 

w r ig h ts  and re lig ious re fo rm ers , and the fa c t th a t the  Players at best 

had a p recarious ex is tence, b u t enormous im portance, as expressed in 

Hamlet's w ords th a t the p laye rs  are the "a b s tra c t and b r ie f chron ic les 

of the  tim e" (p . 21). She proceeds to i l lu s tra te  how The Tempest re 

presents a fus ion  of medium and message, and makes the v e ry  im portan t 

rem ark th a t " I t  is not easy fo r  us now to g rasp  how cen tra l the image 

o f th e a tre  was to the  Elizabethan W eltanschauung. O bv ious ly  an ill ite ra te  

population  has to  absorb in fo rm ation  th ro u g h  rep re se n ta tio n ; a ll ho lders 

o f ran k , all p ro fess ions, a ll trad e s , were designated by th e ir  a ttr ib u te s  

and acted in accordance w ith  the expecta tions of th e ir  social ran k . 

Shakespeare took th is  numinous re a lity  and o rche s tra te d  its  many modes 

( re fra in in g  from  coming) to  conclus ions, b u t ( le av ing ) th a t to  those 

who complete his u tte ra n ce , the  audience and the actors in the  th e a tre " 

(p . 40). Th is  idea is exp lo red  fu r th e r  in the  fin a l cha p te r.

In the ch a p te r on E th ics she explores Shakespeare's concept of pe rson

a lity ,  and makes the p rovoca tive  obse rva tion  th a t "h is  personages are 

not invo lved  in a 'search fo r  id e n t ity ',  b u t search fo r  ways to  transcend  

th a t id e n t ity ,  w h ich is t ra n s ito ry ,  and fre e  the s p ir i t ,  w hich is made in 

God's likeness, e te rna l and immutable ( re p la c in g ) the  fle s h ly  mask w ith  

a no the r, th e  mask o f a r t ,  w h ich more fa ith fu l ly  p o rtra y s  the soul be 

nea th" (p . 42 ). She proceeds a b so rb in g ly  to  examine the  na tu re  o f ev il 

as exem plified  in lago (O th e llo ) , and comes to  the  conclusion th a t " th e  

e th ica l notion o f e v il as d e fec tive , a b su rb , and incons is ten t is 

A r is to te lia n , b u t the  embodiment o f these ch a ra c te ris tic s  in an agent, 

w hich makes possib le  th e  dynam ic rep resen ta tion  o f ev il as an active  

fo rce , is C h r is t ia n "  (p . 48 ). T h is  is fo llowed by a d iscussion o f " th e  

capac ity  fo r  change” , in  w hich redem ption is in h e re n t, fo r  in  th e  view 

o f Eng lish  C h ris tia n s  at the tim e, "human po ten tia l was de lim ited by 

g race " (p . 51). A most im portan t in s ig h t is o ffe re d  in the  fo llo w in g : 

"Shakespeare uses a ll the  mechanisms o f a lienation  - se lf-conscious r e f 

erence to  the th e a tr ica l s itu a tio n , e tc . and schematic o r  sym bolic re p re 

sentation o f a b s tra c t ideas. The audience's own set o f values is always 

re le va n t; the  suspension o f d isb e lie f is neve r to ta l. I t  is th is  aspect o f 

Shakespeare's a r t  w h ich scholars have had the  most d if f ic u lty  in u n d e r

s tand ing  and a p p ly in g "  ( p .52 ). She applies th is  dynam ic to  Hamlet, 

say ing  th a t " th e  p lay  is a gu ided  to u r  th ro u g h  a ly in g  w o rld , the  fo u n -
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dations of w h ich s lip  and s lide , so th a t we doubt not on ly  what we see 

and hear, b u t o u r own powers of judgm ent and action " ( p .5 3 j,  and 

sobe rly  concludes th a t a fte r  all the mayhem "Ham let goes tow ards his 

death in a C h ris tia n  s p ir i t  o f res ig n a tio n " (p . 58).

The ch a p te r on Politics is fa sc in a ting  in the way i t  traces the options 

open to the  w r ite r  o f p o litica l drama in E lizabethan England. In a nation 

obsessed by  h is to ry  th is  was most im p o rta n t, b u t the way was fra u g h t 

w ith  dange r, not the least o f the  hazards be ing roya l approva l of the fin a l 

p ro d u c t. Shakespeare was able to  naviga te  these sto rm y w aters w ith  some 

d e x te r i ty .

G reer makes the  obse rva tion  th a t " th e re  is no th ing  in n o va tive  in 

Shakespeare's idea of h is to ry , no ideo logy o r  ph ilosophy w hich he imposed 

on the m ateria l th a t he o rgan ized . R ather he took the mass of m u tua lly  

c o n flic t in g  notions w hich he found  expressed in the  B ib le  as in te rp re te d  

by  his contem poraries . . . and made of i t  something rem arkab ly  e xc itin g  

and a live  . . . Keats called Shakespeare's fa c u lty  fo r  a llow ing m u tua lly  

c o n flic t in g  notions fu ll im agina tive  developm ent 'nega tive  c a p a b ility ’ " (p . 

85 ). She goes on to  liken  Shakespeare's th o u g h t to  o th e rs ':  "B y  a 

s im ila r process, secu lar Renaissance ph ilosophers  lik e  P ie rre  de la Ramée 

and even Bacon and M ontaigne sought to  open the m ind to all k inds of 

pro tean  p o s s ib ility  ra th e r than  to mechanize its  opera tions in the d e ve l

opment of a system . A modern pa ra lle l could be sought in the 

W ittgenste in  of the  In ve s tig a tio n s " (p . 85).

Her s ty le  and a cu ity  o f in s ig h t are nowhere illu s tra te d  so well as in the 

ch a p te r on Te leo logy, w here she argues most te ll in g ly  o f K ing  Lear th a t 

" th e re  is a s trange  re luc tance  in scho lars to  admit th a t K ing  Lear is about 

s e n ility ,  perhaps because th e y  feel th a t to  admit th a t Lear's b ra in  is 

ageing is to  d im in ish  his hero ic  s ta tu r e . . . .  The p lay  has two s tran d s : 

one is the  s tra n d  o f optim ism , the  be lie f th a t th e re  is a p rov idence  in 

the  fa ll o f a g re a t man as in the  fa ll o f a spa rrow ; the  o th e r, the  s tran d  

of rage aga inst the d y in g  of the lig h t"  (p . 88). In speaking of the  foo l's  

p ivo ta l ro le  she re fe rs  to  the  "fram e o f re fe rence  w ith in  w hich 

Shakespeare's w ise fools moved, a fram e o f refe rence  w hich is p ro fo u n d ly  

sceptica l and p ro fo u n d ly  C h r is t ia n "  (p . 91).
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In dea ling  w ith  Socio logy, Ms. G reer makes the  c e n tra lly  im portan t s ta te 

ment w ith  rega rd  to  the comedies th a t "a t the  core o f a coheren t social 

s tru c tu re  as he viewed i t  lay m arriage, w hich fo r  Shakespeare is no mere 

comic convention  b u t a c ruc ia l and complex idea l" (p . 109). W ith in  the  

whole convention o f comedy the  im portance o f th is  statem ent can h a rd ly  

be o ve rs tre sse d , fo r  in the  comedies the movement is always tow ards 

redem ption, reconc ilia tion , and the sym bolic enactment of th is  reco n c il

ia tion  in m a rr ia g e (s ) . T h is  view culm inates in her statement th a t " i t  must 

be remembered th a t w h ile  Shakespeare's concept o f v ir tu e  tends to the 

active  ra th e r than the  contem pla tive , his view o f redem ptive action is 

C h ris tia n  . . .  he ( th o u g h t)  o f constancy . . .  as an e a rth ly  m anifestation 

o f d iv in e  love, w hich is beyond ge n de r” (p p . 112-113). She goes on 

to p ro v id e  an in tr ig u in g  exam ination of Romeo and J u lie t, seeing the sick 

socie ty of Verona in a new lig h t.  "J u lie t 's  y o u th , and the  general d is 

to rt io n  o f mores in a society which m arried  ch ild ren  to  old men (v ide  

Ju lie t's  own p a ren ts ) is an im portan t aspect of the tra g e d y . In devo ting  

h e rse lf to Romeo, J u lie t takes an irre vo ca b ly  tra g ic  s tep" (p . 120). She 

exp lo res the concepts of P ro testan t m arriage in England fu r th e r ,  ending 

w ith  a t r ib u te  to  Shakespeare: "We have become so used to  m arriage as 

a ce n tra l theme fo r  serious lite ra tu re  th a t i t  is not easy fo r  us to  estimate 

Shakespeare's o r ig in a lity  in deve loping the idea o f the  complementary 

couple as the lin ch p in  of the  social s tru c tu re "  (p . 123).

The book ends w ith  the observa tion  th a t we have, in  re a d in g /v ie w in g  

Shakespeare, to  d iscove r the in tr in s ic  o rd e r in g  p r in c ip le  in apparen t 

d is o rd e r: "The  m issing m iddle term  in the Shakespearian p ropos ition  is 

o u r response" (p . 126). T h is  book is an im portan t a id to  the  sharpen ing  

of o u r response. I t  is a book fa sc ina ting  to  the Shakespeare scho la r by 

v ir tu e  of p rovoca tive  and in tr ig u in g  new in te rp re ta tio n s ; i t  is a book 

ind ispensable  to the reader of Shakespeare fo r  the  illu m in a ting  "ways in to  

the p lays" tha t she p rov id e s . It is h ig h ly  recommended, both fo r  the 

scho la rly  and impeccable con ten t and the v e ry  readable and re fre sh in g  

s ty le . In a time of im possibly p riced  books the p rice  in its e lf is a re 

commendation .

A nne tte  Com brink (Dept, o f E n g lis h , PU fo r  CHE)
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